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ABTOpBI:

*  YepusimoB Makcum Pynoasdosud, /[oneHT, pycckoi n 3apy0e:KHOi JTUTEPATYPbI

1. CTPYKTYPA U OFBEM JUCHUIIVIMHBI Anrimiickas mojszus

1. O0bem AUCHUIIMHBI B |3
3a4eTHBIX eINHULAX
2. Buabl ayiuTOpHbIX 3aHATHI Jlexnun
[IpakTHuecKre/CeMUHAPCKHUE 3aHTHSI
3. IIpomeskyTOUHAs aTTecTALMS 3auer
4. Tekymas arrecrauus Jomamnss paborta 2
Pedepar 1

2. IIVTAHUPYEMBIE PE3VYJIbTATBI

JAUCHUIIIMHE MOOYJIS Aursmiickas 1mo33musi

OBYUYEHMSI (MHIUKATOPBI) TIO

WuaukaTtop — 9TO0 mpH3HAK / CUTHAN/ MapKep, KOTOPBIA TOKa3bIBaeT, HA KaKOM YPOBHE

00yJarOIIUICS TOJHKSH OCBOUTH PE3YJIbTaThl 00YICHHUS M MX MTPEABSIBICHUE JOKHO TOITBEPIUTH
(hakT OCBOCHUS MPEAMETHOTO COACPIKAHUS TaHHOW MUCUUILIMHBI, yKa3aHHOTO B Tadd. 1.3 PIIM-

PTIJI.

Tabmnuua 1

Koa u HauMeHOBaHMe

HJ'[aHl/IpyeMLIe pe3yabTaThbl

KoHTpo/IbHO-0LIeHOYHBbIE
cpeacTBa /1Jisl OLeHUBAHUS

apryMEHTHPOBAHHOTO
00CyKJIeHHsI 1 000CHOBAHUS
pelreHus mpooieM
MHPOBO33PEHUECKOTO,
0OIIIECTBEHHOr'0 ¥ JINYHOCTHOTO
XapakTepa Ha OCHOBE OIICHKH
COILIMOKYJIETYPHOTO
MHOT000pa3us pa3IuyHbIX
co00IIecTB

KOMITETEHIHH o0y4eHus1 (MHIMKATOPHI) AOCTHIKEHUS pe3yabTara
00y4eHHs 0 TUCHHUILINHE
1 2 3
YK-5 -Cnocoben 3-1 - OOBACHATH COLUATIBLHO- Jomaninsis padora Ne 1
BOCIIPHMHUMATD HUCTOPHUYCCKHEC, OTUUCCKUC U 3aueTr
MEXKYJIBTYPHOE ¢dunocodckue acreKTsl pa3HbIX Jlexmn
pa3zHooOpasue KYJIBTYD
oO11iecTBa B 3-3 - Caenatb 0030p BaKHEUIIIUX
COLIMAJIBHO- JOCTHDKEHUH KYJIBTYPHI U
HUCTOPHYECKOM, pa3IMYHBIX CUCTEM LIEHHOCTEH,
TUYECKOM U c(OpMUPOBABIINXCS B XOJI1€
¢bunocodckom HCTOPUYECKOTO PA3BUTHUS
KOHTEKCTax [1-1 - UmeTh onbIT




V-1 - AnekBaTHO OLIEHUBATH
00IIECTBEHHO 3HAYNMbI€ COOBITHS
U TIpOOJIEMBI
MHUPOBO33PEHYECKOTO U
JUYHOCTHOTO XapakTepa B
KOHTEKCTE OCHOBHBIX
buIocoPpCcKux, peUruo3HbIX U
ATUYECKHUX YUECHUH C yIeTOM
COLIMOKYJIBTYPHOTO
MHOT000pa3usl pa3Iu4HbIX
co00111eCTB

V-2 - ®opMynupoBaTh
apryMEHTHI 7S 3aIIUTHI CBOCH
MIO3UIIUH 110 aKTYaJIbHBIM
COLIMOKYJIBTYPHBIM MpodIeMam
Ha OCHOBE aHAJIN3a U OLIEHKH
pa3IMYHBIX TIOJXO00B U TOUYEK
3peHHS

ITK-5 -Cniocoben
MPUMCHSITh
MOJTy4YeHHbIC 3HAHUS B
o0acTy TEOpUH U
HCTOPUU OCHOBHOTO
M3y4aeMOoro s3bIKa
(SI3BIKOB) W JTUTEPATYPHI
(;tuTeparyp), Teopun
KOMMYHHKAIUH,
(bUII0I0THYECKOTO
aHaim3a u
MHTEPIpPETALNN TEKCTa
B COOCTBEHHOW HAay4HO-
HCCIIEN0BATEIbCKON
JesITeNbHOCTU
(CoBpemeHHbIE
WHOCTpaHHbIE S3bIKU U
JIUTEpaTypa)

-1 - ITposBisITH CIOCOOHOCTH K
JIOTHYECKOMY U KPUTUYECKOMY
MBIIIICHHUEO

-2 - JlemoHCTpUpOBaTh
Pa3BUTYIO pe4b, yMEHHUE CIYIIaTh
U yOex1aTh

3-1 - Bocpon3BoauTh
MOJIOKEHUS, KOHLICTIIIH,
KJ1accuuKanuu B o01acTu
TEOPHH U UICTOPUU OCHOBHOTO
M3y4aeMOro SI3bIKa (SI3bIKOB) U
JIUTEpaTypsl (IUTEpATyp), TEOPUU
KOMMYHUKAIHH,
(UITOTOTHYECKOro aHalln3a U
MHTEPIIPETAINN TEKCTa B paMKax
CcOOCTBEHHOW Hay4HO-
HUCCIIEN0BATEIbCKOMN
JeSITeIbHOCTH.

3-2 - IIpencraBisaTh cuctemy
KAHPOBO-CTUJIEBOI OpraHuU3aLuu
TEKCTOB B cpepe HayyHO-
UCCIIEI0BATEIbCKON
NeSITeITbHOCTH, TIPE/ICTABIISIEMBIX
B YCTHOU, MMCbMEHHOU U
BUPTYaJIbHOU (pa3MelleHue B
UH(POPMALMOHHBIX CETAX) hopme
I1I-1 - BnazgeeT onbITOM CO3IaHUS
aHHOTAIMH, 0030POB JIUTEPATYPHI,
pedepaToB, COOCTBEHHBIX TEKCTOB
B 00JIaCTH TEOPUH U UCTOPUHU
OCHOBHOT'O M3y4aeMoro s3bIKa
(I3BIKOB) U JIUTEPATYPHI
(JluTeparyp), TeOpUn

Jlomamnsis pa6ota Ne 1
Jomaminss padora Ne 2
3auer
[TpakTHyeckue/ceMUHAPCKHUE
3aHATUSA

Pegepar




KOMMYHUKAaIUH,
(buII0I0rMuecKoro aHajIu3a u
MHTEPIPETALMK TEKCTA B
COOCTBEHHOW HAay4HO-
HUCCJIEN0OBATEILCKOMN
NEeSATENbHOCTH

V-2 - Co3maBaTb COOCTBEHHBIN
TEKCT B YCTHOM, IUCbMEHHOU U
BUPTYaJIbHOU (pa3MelieHue B
MH(QOPMAIIMOHHBIX CeTsIX) popme
Ha OCHOBE ITOJIOKCHHUH,
KOHIIETINHI, KJIacCu(puKaIui B
00JIaCTH TEOPUHU U UCTOPUU
OCHOBHOI'0 M3y4aeMOr0 s3bIKa
(SI3BIKOB) W JIUTEPATYPbI
(Jiureparyp), TeoOpuH
KOMMYHUKAaIUH,
(buII07I0rMuecKoro aHaju3a u
UHTEPIPETALNH TEKCTa B PAMKax
COOCTBEHHOW HAay4HO-
HCCIIEI0BATEILCKON
NEeSATEIBHOCTH.

3. HPOHEAYPbI KOHTPOJISA U OHUEHUBAHUSA PE3YJIBTATOB OBYYEHUS B
PAMKAX TEKYIIEH HM TMPOMEXYTOYHOH ATTECTAIIUM TIO
JACHUILIMHE MOJYJSA B  BAJBHO-PEUTHUHIOBOM CHUCTEME
(TEXHOJIOI'MYECKAS KAPTA BPC)

3.1. lIpouenypsl Tekyuieid ¥ NPOMeKYTOYHON aTTEeCTALMHU 1O JUCIHUIJIMHE

1. Jlekuuu: K03 GUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJIbTATOB JIEKIMOHHBIX 3aHATHI

-0.4
Texymas arrecrtanus Ha JEeKIHAX Cpoku — | Makcumainb
cemMecTp, Haf OIlCHKAa
yueOHas B 0as1ax
HeJeJIs
domauinsiss paboma No | 5,2 100

BecoBoii kK03 ¢UIHMEHT 3HAYUMOCTH Pe3yJIbTATOB TEKYLIeH aTTeCTAIMH 0 JeKuuam — |

IIpome:xyTOoYHast aTTeCTALMSA 110 JIEKUMAM — HeT
BecoBoii kK03 GHUIHEHT 3HAYUMOCTH Pe3yJIbTATOB MPOMEKYTOYHOM ATTECTALMH 110 JEKIUAM
— He NIPeAYCMOTPEHO

2. [IpakT4yeckne/ceMUHAPCKHE 3aHATHSA: KOO(PPUIHEHT 3HAYMMOCTH COBOKYITHBIX
Pe3y/1bTATOB NPAKTHYECKHX/CeMHUHAPCKUX 3ansiTuii — (.6

Texkymas arrecTauyus HA NPAKTHYECKUX/CEMUHAPCKUX Cpokn — | Makcumaib

3AHATHUAX cemMecTp, Hafl OIlCHKAa
yueOHas B 0aJ1ax
He/eJIs

domawuinsis paboma No 2 5,3 20

pepepam 5,17 50

paboma Ha NPaAKMuU4eCcKUx 3aHsAmusx 5,17 30




BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB TeKYILIed aTTecTaluu 110
NMPAKTHYECKHUM/CEMHHAPCKHUM 3aHATHAM—

IIpomMe:xxyTouHasi aTTeCTALUSA 10 MPAKTUYECKUM/CEMUHAPCKUM 3aHATHAM—
BecoBoii kK03 (puHEeHT 3HAYNMOCTH Pe3yJIbTATOB MPOMEKYTOUYHOM ATTECTAIUM 10
NPAaKTHYECKUM/CEMUHAPCKUM 3aHATHSIM—

3. JlabopaTopHble 3aHATHSA: KO3 PUIHEHT 3HAYMMOCTH COBOKYIIHBIX Pe3y/ibTaTOB
JIaDOPATOPHBIX 3aHATHH —

Texymas arrecranys Ha J1a0OpPaTOPHBIX 3AHATHAX Cpoku — | Makcumaianb
ceMecTp, | Hasl OLICHKa
yueOHast B O0aJju1ax

HeJeJIst

Becosoii K03(l)q)ﬂllﬂeHT SHAYUMOCTH pE3yJIbTaTOB TeKleIeﬁ aTrrecranmu 1o J'laﬁOpaTole)IM
3AHATUAM -

IIpomeskyTOUHAS aTTeCTALMS 10 JIAOOPATOPHBIM 3AHATUAM —
BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB IIPOMEKYTOYHOMN aTTECTALHHU 110
J1a00PaATOPHBIM 3AHATUSIM —

4. OnjaiiH-3aHATHA: KO3(P(PHUIHEHT 3HAYMMOCTH COBOKYITHBIX Pe3y/1bTATOB OHJIAH-3aAHATHIH

Texymas atrecTanus Ha OHJIAMH-3AHATUAX Cpoku — | Makcumainb
ceMecTp, | Hasl OLleHKa
yueOHas B 0as1ax

HeJeJIst

BecoBoii k03¢ GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB TEKYyIIeH ATTeCTAllUM 110 OHJIAWH-
3aHATHSM -

I[IpomeskyTOYHAS aTTEeCTALMSA 110 OHIAWH-3aHATUAM —
BecoBoii K03 (puHEHT 3HAYMMOCTH Pe3YJIbTATOB IPOMEKYTOYHOM ATTECTALUM 110 OHJIAWH-
3aHATHAM —

3.2. [lpouenypsl TeKyuieid ¥ NPOMEKYTOUHOM aTTECTALMH KYPCOBOH padoThl/MpPoeKTa

Tekymasi arrectauusi BbIIOJHEHUS KYPCOBOii Cpoxku — cemectp, | MakcumajibHast
padoThI/IPoeKTa yuyeOHasi HeJleJisl | OIleHKAa B 0ajljiax

BecoBoii ko3¢ puumeHT Tekylel aTTecTallMM BHINIOJHEHUSI KYPCOBOH padoThI/poeKTa—

BecoBoii K03 GUUHMEHT NPOMEKYTOYHON ATTECTANMHU BbINOJHEHHA KYPCOBOH
padoThI/MPOEKTA— 32AIUUTHI —

4. KPUTEPUM U YPOBHU OLEHUBAHMS PE3VJILTATOB OBYUEHUS MO
JUCLMILIMHE MOY.JISI

4.1. B pamkax BPC npumMeHsIOTCsS yTBEpK/IeHHBIE Ha Kadeape/HHCTUTYTe KpUTEPUH (TIPU3HAKH )
OLIEHUBAaHMS JOCTHKEHUH CTYAEHTOB MO AUCLUILIUHE MOy (Talia. 4) B paMKax KOHTPOJIbHO-
OLICHOYHBIX MEPOIpPHUATHI Ha COOTBETCTBHE YyKa3aHHBIM B Tabn.l pesynbpratam oOydeHHUs
(MHAMKATOpAM).

Tabnuua 4
Kpurepuu oueHuBanus yueOHbIX J0CTHKEHUN 00y4al0IUXCH

Pe3yabTarsl Kpurepun oneHuBaHusi y4eOHbIX JOCTHKEHUH, 00y4YAKOIIMXCH HA
o0yuyeHHs COOTBETCTBHE pe3yJibTaTaM 00y4YeHHUsi/ MHAUKATOpaM




3HaHusA CryneHT IeMOHCTPHUPYET 3HAHUS U IOHUMaHKE B 00J1aCTH U3YUYEHHUS Ha
YPOBHE YKa3aHHBIX MHIUKATOPOB W HEOOXOAMMBIE ISl MPOIOJKECHUS
o0y4YeHHMs W/MIM BBIOJHEHUS TPYIOBBIX (YHKIMH U JEHCTBHIA,
CBSI3aHHBIX C MPO(ECCHOHANBHON IS TETBHOCTBIO.

Ymenus CryneHT MOXET MPUMEHSATh CBOU 3HAHUS U MMOHMMaHUE B KOHTEKCTaX,

IIPE/ICTABICHHBIX B OLICHOYHBIX 3aJIaHUAX, JIEMOHCTPUPYET OCBOEHUE
YMEHHI Ha ypOBHE YKa3aHHBIX WHAUKATOPOB U HEOOXOTUMBIX IS
OPOAODKEHUS OOyUYEHUS W/WIW BBIIOJHEHUS TPYJIOBBIX (PYHKUMNA U
JICHCTBHI, CBSI3aHHBIX C MPO(EeCCHOHATBHOM JIeATEIHHOCTBIO.

OnbIT /BiIafgeHue

CTyeHT AEMOHCTPUPYET OMBIT B OOJACTH M3Y4YEHUS HAa YpOBHE
yYKa3aHHBIX WHIUKATOPOB.

Jpyrue pe3ynbTaThl

CTyAeHT AeMOHCTPUPYET OTBETCTBEHHOCTh B OCBOCHHH PE3YJIbTAaTOB
00y4YeHHs Ha YPOBHE 3aIITAHUPOBAHHBIX HHIHKATOPOB.
CtyneHT cnocoOeH BBIHOCUTH CYXKIEHUS, JeJaTh
(hopMyITHpPOBATh BEIBOJIBI B 00JIACTH U3YyYCHUS.

CTyaeHT MOXKeT coo0IIaTh MPETNoAaBaTeNto U KOJUIETaM CBOETO YPOBHS
COOCTBEHHOE TOHUMAHHUE U YMEHHS B 00JIACTH U3YYCHHUSI.

OL€CHKU U

4.2 JIns OLleHUBaHMsI YPOBHS BBINIOJIHEHUS! KpUTEpHUEB (YPOBHS JOCTHKEHHM 00ydaromuxcs npu
MIPOBEJICHNU KOHTPOJIEHO-OIIEHOYHBIX MEPONPHUATHI IO TUCHUIUTMHE MOIYJS) HCIIONB3YeTCS
yHHUBEpcaabHas mKana (Tadim. 5).

Tabmuua 5

Ikaya oueHUBaHUS JOCTHKEHHUS Pe3yJIbTATOB 00y4YeHUs1 (MHAUKATOPOB) M0 YPOBHAM

XapakTepucTHKA YPOBHEH TOCTHKEHHUS Pe3Y/JIbTATOB 00y4eHNs (MHANKATOPOB)
Ne Conep:xaHue ypoBHS IIkajia onieHUBAHUSA
n/n BBbINOJIHEHUs] KPUTEPHUS Tpaauunonnas KauecTBenHasn
OlleHUBAHUS Pe3yJIbTATOB XapaKTepUCTHKA YPOBHS XapaKTepucTH
o00y4eHHs Ka YpOBHS
(BBIMOJITHEHHOE OLIEHOYHOE
3aJaHue)
1. Pe3ynbrarel oOydeHwmst OTnu4HO 3adTeHo Bricokwuii (B)
(MHIUKATOPBI) TOCTUTHYTHI B (80-100 6ammoB)
IOJIHOM 00beMe, 3aMEUaHUll HET
2. PesynbraTsl 00y4deHus Xopouio Cpennuii (C)
(MHAMKATOPHI) B IIETIOM (60-79 6annon)
JOCTUTHYTBI, UMEIOTCSI 3aMEYaHHSI,
KOTOpBIE HE TPeOyIOT
00513aTeTLHOTO YCTPaHEHUS
3. Pe3ynbrarel oOydeHmst Y 10BIETBOPUTETHLHO [Toporogsrii (IT)
(MHIMKATOpPbI) TOCTUTHYTHI HE B (40-59 6anmnos)
MIOJIHOM Mepe, eCTh 3aMeYaHUs
4. OcBoeHHE pe3yIbTaTOB 00yUYSHUS HeynosnerBopurens He Henocrarounsiit
HE COOTBETCTBYET UHJIUKATOPAM, HO 3a4TEHO (H)
UMEIOTCS CYIIIeCTBeHHBIE OMMMOKN 1 | (MeHee 40 6amion)
3aMevaHus, Tpedyercs 1opaboTka
5. PesynbraT 00y4eHus He JOCTUTHYT, HenocratouyHo CBUIETENBCTB Her pe3ynbrara
3aJlaHue HE BBIIIOIHEHO JUIS OLICHUBAHUS




5. COJEP)KAHUE KOHTPOJIbHO-OUEHOYHBIX MEPONPHUSITUI MO
TUCIUATLITAHE MOTYJISI

5.1. Onucanue ayIUTOPHBIX KOHTPOJbHO-OLEHOYHBIX MEPONPHUATHI MO JAMCHUILINHE
MOy

5.1.1. Jlekuun

CaMocCTOATeIbHOE HW3YYCHHE TEOPETHUECKOTO MaTepuana IO TeMam/pasfenaM JEeKIUui B
COOTBETCTBUHU C cojJiepkaHreM auciuruimabl (1. 1.2. PTIJT)

5.1.2. [IpakTHYecKkre/ceMUHAPCKHE 3AHATHSA
[IpuMepHBII ITIepeyeHb TeEM
1. BBoiHOE 3aHATHE: OCHOBHBIC ITEPHOIBI HICTOPUHU aHTJIMMCKOM IMOA3MH U OCOOCHHOCTH
AQHTJIMMCKON BEPCU(PUKAIIMK 110 CPABHEHHUIO C PYCCKOM.
2. Anrnuiickoe Bo3poxaenue.
. lexcnup.
. JlouH u J[>xOHCOH.
. MeTtapu3uku 1 KaBajepsbl.

3

4

5

6. Criencep 1 MuiITOH.

7. Kitaccumsm U CEHTUMEHTATU3M.
8. bepHc u breiik.

9. «O3epHas mkomnay.

10. PomanTuueckas Oamiaja.

11. Baiipon.

12. ennu u Kure.

13. Tennucon u bpayHuHr.

14. XKenckas nmo33us 19 Beka.

15. IToa3usa CIIA 19 Beka.

16. DxciepruMEHTHI B MO33UH.

17. HeopoMaHTH3M U 3CTETU3M.

[TpumepHbie 3axanust

[IpounTaiite 1 caenanTe MOACTPOUYHBIN NEPEBOJL CIETYIOIINX TEKCTOB:

WILLIAM SHAKESPEARE (1564-1616)
Sonnets

66

Tired with all these, for restful death I cry,
As, to behold desert a beggar born,

And needy nothing trimm’d in jollity,

And purest faith unhappily forsworn,

And gilded honour shamefully misplaced,
And maiden virtue rudely strumpeted,
And right perfection wrongfully disgraced,



And strength by limping sway disabled,

And art made tongue-tied by authority,

And folly doctor-like controlling skill,

And simple truth miscall’d simplicity,

And captive good attending captain ill:

Tired with all these, from these would I be gone,
Save that, to die, I leave my love alone.

130

My mistress’ eyes are nothing like the sun;
Coral is far more red than her lips’ red;

If snow be white, why then her breasts are dun;
If hairs be wires, black wires grow on her head.
I have seen roses damask’d, red and white,

But no such roses see I in her cheeks;

And in some perfumes is there more delight
Than in the breath that from my mistress reeks.
I love to hear her speak, yet well I know

That music hath a far more pleasing sound;

I grant I never saw a goddess go;

My mistress, when she walks, treads on the ground:
And yet, by heaven, I think my love as rare

As any she belied with false compare.

LMS-nmnatdopma — He mpeaycMOTpeHa

5.2. Onucanue BHeayIHTOPHBIX KOHTPOJbHO-OIEHOYHBIX MePONPHUATHI
TeKYIIero KOHTPOJIs 0 TUCHHILIHHE MOXYJIst

PaznoypoBHeBoe (quddepeHInpoBaHHOE) 00YUCHHE.
ba3zoBblii

5.2.1. lomamuss padora Ne 1
[IpuMepHBIil IEpEeUeHb TEM
1. Anrnumiickoe Bo3poxaeHue.
[TpumepHbie 3axanust
[Ipounraiite U chenaiTe NOACTPOYHBIN IIEPEBOJ] CIECAYIOLIUX TEKCTOB.

THOMAS WYATT (1503-1542)

k* ko ok

They flee from me, that sometime did me seek,
With naked foot stalking in my chamber.
I have seen them, gentle, tame and meek,

H CpPeaACTB



That now are wild, and do not remember

That sometime they put themselves in danger

To take bread at my hand; and now they range,
Busily seeking with a continual change.
Thanked be fortune it hath been otherwise,
Twenty times better; but once in special,

In thin array, after a pleasant guise,

When her loose gown from her shoulders did fall,
And she me caught in her arms long and small,
Therewithall sweetly did me kiss

And softly said, “Dear heart, how like you this?”
It was no dream, I lay broad waking.

But all is turned, thorough my gentleness,

Into a strange fashion of forsaking;

And I have leave to go, of her goodness,

And she also to use newfangleness .

But since that I so kindely am served,

I fain would know what she hath deserved.

HENRY HOWARD, EARL OF SURREY (1517-1547)

k ko ok

Set me wheras the sonne dothe perche the grene,
Or whear his beames may not dissolve the ise;
In temprat heat wheare he is felt and sene;
With prowde people, in presence sad and wyse;
Set me in base, or yet in high degree,

In the long night, or in the shortyst day,

In clere weather, or whear mysts thikest be,

In loste yowthe, or when my heares be grey;
Set me in earthe, in heaven, or in hell,

In hill, in dale, or in the fowming floode;
Thrawle, or at large, alive whersoo I dwell,
Sike, or in healthe, in yll fame or in good:
Yours will I be, and with that onely thought
Comfort my self when that my hape is nowght.

The Happy Life

Martial, the things that do attain

The happy life, be these, I find,

The riches left, not got with pain;

The fruitful ground, the quiet mind;
The equal friend; no grudge, no strife;
No charge of rule, no governance;

10



Without disease, the healthful life;
The household of continuance;

The mean diet, no delicate fare;

The wisdom joined with simpleness;
The night discharged of all care,
Where wine the wit may not oppress.
The faithful wife, without debate;
Such sleeps as may beguile the night;
Contented with thine own estate,

Ne wish for death, ne fear his might.

PHILIP SIDNEY (1554-1586)
Astrophel and Stella

31

With how sad steps, O moon, thou climb’st the skies,
How silently, and with how wan a face,

What, may it be, that even in heavenly place
That busy archer his sharp arrows tries?

Sure if that long with love acquainted eyes

Can judge of love, thou feel’st a lover’s case;

I read it in thy looks, thy languisht grace

To me that feel the like, thy state descries.

Then ev’n of fellowship, O moon, tell me,

Is constant love deemed there but want of wit?
Are beauties there as proud as here they be?

Do they above love to be loved, and yet

Those lovers scorn whom that love doth possess?
Do they call Vertue there — ungratefulness?

84

Highway, since you my chief Parnassus be,
And that my Muse to some ears not unsweet,
Tempers her words to trampling horses’ feet
More oft than to a chamber melody, —

Now blessed you, bear onward blessed me

To her, where I my heart, safe-left, shall meet;
My Muse and I must you on duty greet

With thanks and wishes, wishing thankfully.
Be you still fair, honour’d by public heed;

By no encroachment wrong’d, nor time forgot;
Nor blamed for blood, nor shamed for sinful deed;
And that you know, I envy you no lot

Of highest wish, I wish you so much bliss,



Hundreds of years you Stella’s feet may Kkiss.
LMS-nnaTdopma — He nperycCMOTpeHa

5.2.2. lomamnss padora Ne 2
[IpuMepHBIii IepeyeHs TeM
1. lekciup
[IpumepHsIe 3ananus
[Ipouwnraiite u caenaiTe MOACTPOYHBIN IIEPEBOJ CIETYIOIUX TEKCTOB:

WILLIAM SHAKESPEARE (1564-1616)

Romeo and Juliet

ACT III, SCENE V. Capulet's orchard.

[Enter ROMEO and JULIET above, at the window]

Juliet Wiltthou be gone? it is not yet near day:
It was the nightingale, and not the lark,

That pierced the fearful hollow of thine ear;
Nightly she sings on yon pomegranate-tree:
Believe me, love, it was the nightingale.

R omeo Itwasthe lark, the herald of the morn,
No nightingale: look, love, what envious streaks
Do lace the severing clouds in yonder east:
Night’s candles are burnt out, and jocund day
Stands tiptoe on the misty mountain tops.

I must be gone and live, or stay and die.

Juliet Yon light is not day-light, I know it, I:
It is some meteor that the sun exhales,

To be to thee this night a torch-bearer,

And light thee on thy way to Mantua:

Therefore stay yet; thou need’st not to be gone.

R omeo Let me be ta’en, let me be put to death;
I am content, so thou wilt have it so.

I'll say yon grey is not the morning’s eye,

“Tis but the pale reflex of Cynthia’s brow;

Nor that is not the lark, whose notes do beat

The vaulty heaven so high above our heads:

I have more care to stay than will to go:

Come, death, and welcome! Juliet wills it so.
How is’t, my soul? let’s talk; it is not day.
Juliet [Itis,itis: hie hence, be gone, away!

It is the lark that sings so out of tune,

Straining harsh discords and unpleasing sharps.



Some say the lark makes sweet division;

This doth not so, for she divideth us:

Some say the lark and loathed toad change eyes,

O, now I would they had changed voices too!

Since arm from arm that voice doth us affray,

Hunting thee hence with hunt’s-up to the day,

O, now be gone; more light and light it grows.

R o m e o More light and light; more dark and dark our woes!
Enter Nurse.

Nurse. Madam!

Juliet Nurse?

Nurse. Your lady mother’s coming to your chamber.
The day is broke; be wary, look about.

Exit.

Juliet Then, window, let day in, and let life out.

R om e o Farewell, farewell! One kiss, and I'll descend.
He goeth down.

Juliet Artthou gone so, my lord, my love, my friend?
I must hear from thee every day in the hour,

For in a minute there are many days.

O, by this count I shall be much in years

Ere I again behold my Romeo!

R omeo Farewell!

I will omit no opportunity

That may convey my greetings, love, to thee.

Juliet O, think’st thou we shall ever meet again?

R om e o I doubt it not; and all these woes shall serve
For sweet discourses in our time to come.

Juliet O God, I have an ill-divining soul!

Methinks I see thee, now thou art below,

As one dead in the bottom of a tomb.

Either my eyesight fails, or thou look’st pale.

R o me o And trust me, love, in my eye so do you.
Dry sorrow drinks our blood. Adieu, adieu!

Exit.

Juliet O Fortune, Fortune! all men call thee fickle.
If thou art fickle, what dost thou with him

That is renown’d for faith? Be fickle, Fortune,

For then I hope thou wilt not keep him long

But send him back.

Macbeth

ACTV
SCENE VII. Dunsinane. Before the castle. Alarums.



<...>

Enter Macduff.

M ac duff That way the noise is. Tyrant, show thy face!
If thou be’st slain and with no stroke of mine,

My wife and children’s ghosts will haunt me still.

I cannot strike at wretched kerns, whose arms

Are hired to bear their staves. Either thou, Macbeth,
Or else my sword, with an unbatter’d edge,

I sheathe again undeeded. There thou shouldst be;
By this great clatter, one of greatest note

Seems bruited. Let me find him, Fortune!

And more I beg not.

Exit. Alarums.

Enter Malcolm and old Siward.

Siward This way, my lord; the castle’s gently render'd.
The tyrant’s people on both sides do fight,

The noble Thanes do bravely in the war,

The day almost itself professes yours,

And little is to do.

Malcolm We have met with foes

That strike beside us.

Siward Enter, sir, the castle.

Exeunt. Alarum.

SCENE VIII. Another part of the field.

Enter Macbeth.

Macbeth Why shouldI play the Roman fool and die
On mine own sword? Whiles I see lives, the gashes
Do better upon them.

Enter Macduff.

Macduff Turn, hell hound, turn!
Macbeth Ofall men else I have avoided thee.
But get thee back, my soul is too much charged
With blood of thine already.

Macduff [Ihaveno words.

My voice is in my sword, thou bloodier villain
Than terms can give thee out!

They fight.

Macbeth  Thou losest labor.

As easy may’st thou the intrenchant air

With thy keen sword impress as make me bleed.
Let fall thy blade on vulnerable crests;

I bear a charmed life, which must not yield

To one of woman born.

Macduff Despair thy charm,

And let the angel whom thou still hast served
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Tell thee, Macduff was from his mother's womb
Untimely ripp’d.

Macbeth Accursed be that tongue that tells me so,
For it hath cow’d my better part of man!

And be these juggling fiends no more believed
That patter with us in a double sense,

That keep the word of promise to our ear

And break it to our hope. I’ll not fight with thee.
Macduff Then yield thee, coward,

And live to be the show and gaze o’ the time.
We’ll have thee, as our rarer monsters are,
Painted upon a pole, and underwrit,

“Here may you see the tyrant.”

Macbeth  Iwill notyield,

To kiss the ground before young Malcolm’s feet,
And to be baited with the rabble’s curse.

Though Birnam Wood be come to Dunsinane,
And thou opposed, being of no woman born,
Yet I will try the last. Before my body

I throw my warlike shield! Lay on, Macduff,
And damn’d be him that first cries, “Hold, enough!”
Exeunt fighting.

LMS-mnaTdopma — He mperycCMOTpeHa

5.2.3. Pedepar

[IpuMepHBIii TIepeyeHp TEM

1. SI3BIK W CTUITB TO33UU AaHTIMHCKOTO Bo3poxaeHusl.

2. S3bIk ¥ cTUIb 1033uM U Apamarypruu Lllekcnupa.

3. S3bIk u cTuib no33um J. Crnencepa u Jl>xona MusbToHa.

4. A3pix 1 ctunb nod3uu P. bepuca u V. bruelika.

[IpumepHsbie 3aganust

Joxnan-pedepar 1mo oHON U3 TEM YUTACTCS HA KAKOM 3aHITHH, HAYMHAS CO BTOPOTO,
OJIHMM WJIU TPYIIIION CTYJIEHTOB.

Kpurepuu onennBanus pedepara:

1) BriOpana penpe3eHTaTHBHAS JTUTEPATYpPaA IO TEME.

2) BeicTpoeH kauecTBEHHBIH pedepaT HECKOIBKUX UCTOYHUKOB.

3) IlonHoTa U TIyOMHA PACKPBITUS S3BIKOBBIX U CTHIIEBBIX OCOOCHHOCTEN M033UN
BBIOPAaHHOTO aBTOPa C OMOPOI Ha MPUMEPHI TEKCTOB.

4) CTpyKTYypUpPOBaHHOCTb U IOCTYITHOCTb U3JI0KEHUSI.

5) Ucnonbp3oBaHue CpeaCcTB BU3yaIU3aLNH.

[Tpumep pekomMeHIyeMOM JTuTepaTyphbl 10 TeMe "S3bIK U CTUIIb MTO33UHU aHTJIMHCKOTO
Bospoxnenus'":
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['op6ynos A. H. Jlxxon JlonH u anrnuiickas nossus X VI-XVII sekos. M., 1993. C. 21-67.

HcTopus anrauiickoit aurepatypsl: B 3 1. M.; JI., 1943. T.1, Bb1m.1.

[aiitanos U. O. Mcropus 3apy0OexHoii nurepaTypsl. Onoxa Bozpoxaenus. M., 2001. T. 2.
C. 83-94.

JHonckas E. JI. O renesuce u pa3BuTuu anriuiickoro conera X VI seka // @umnosnor. HayKH.
1988. No2.

CoxomnoB /I. A. Tekcr. Dnoxa. MaTepnperanus. «[lecau u coners» Puuapaa ToTtrena u
aHTImMiickas mo33us Bo3poxaenus. CII6., 2006.

KpyxkoB I'. Cokon no xknnuke ¥Ygaua: Cop Tomac Yaifert - HaGpocok k mopTpery //
Kommenrtapuu. M.; CII6., 1999. Nel6. C. 23-37.

Kpyxxos I'. [Ipama u necusi: Cynp6a rpada Cappu / Kommentapuu. M.; CII6., 1999. Nel6.
C. 48-57.

Bononapckas JI. W. [Berynutenbnas cratbs]| / Cugan @. Actpodun u Cresra. 3ammra
moa3un. M., 1982.

[Tpumep pekoMeHyeMoil TuTepaTypsl Mo Teme "SI3bIK U CTUIIb T033UU U IpaMaTypruu
[lexcrmpa":

Mopo3zoB M. A3bik u ctuib ekcnupa // Mopo3os M. M30panHble cTaTby U iepeBobl. M.,
1954.

Anukcer A. A. DBomonus ctwis mo33un lexcnupa // lllekcrmpoBckue urenus. 1993. M.,
1994. C. 94-124.

Anmkct A. A. llexkcmp. Pemecno npamatypra. M., 1974. (I'n. “Peus”.)

["acmapoB M. JI. [Penensus Ha kH.: Tarlinskaya M. Shakespeare’s Verse: lambic pentameter
and the poet’s idiosincrasies. N.Y., 1987] // 3. AH CCCP. Cep. nut. u s13. M., 1990. T. 49,
Bbin. 1. C. 80-83.

Crenanos C. llekciupoBsl coneTsl, wiu WUrpa B urpe. CII6., 2003.

Houckas E. HexoTopsie ocobeHHOCTH si3biKa 1 cTuiist coHeToB Lllekcrimpa // lllexcriupoBekue
yrenust. 1984. M., 1986.

Vendler H. The Art of Shakespeare's Sonnets. Harvard, 1997.

LMS-mnatdopma — He mperycCMOTpeHa

5.3. Onucanne KOHTPOJIbHO-OLCHOYHBIX MEPONPUATHII IPOMEKYTOYHOI0 KOHTPOJIS 110
AUCHUIINHE MOLYJIs

5.3.1. 3auer

CIUCOK MPUMEPHBIX BOIIPOCOB

1. [TpounTath TEKCT, ONMPEACTUTH pa3Mep, pa3OUTh Ha CTOTBI, BBIAEIUTH UKTHI, 0003HAYUTH
PUTMHUYECKHE UHBEPCHH U APYTHUE METPUUECKUE HAPYIICHUS.

2. IlepeBecTH TEKCT.

3. IlpennoxuTh aTpuOyIHIO TEKCTa U €€ 000CHOBaHUE.

4. IIpumep Texcra: My love is strengthen'd, though more weak in seeming; I love not less,
though less the show appear; That love is merchandized whose rich esteeming The owner's
tongue doth publish everywhere. Our love was new, and then but in the spring When I was
wont to greet it with my lays; As Philomel in summer's front doth sing, And stops her pipe in
growth of riper days: Not that the summer is less pleasant now Than when her mournful hymns
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did hush the night, But that wild music burthens every bough And sweets grown common lose
their dear delight. Therefore like her, I sometime hold my tongue, Because I would not dull you

with my song.

LMS-nnatdopma — He npeaycMOTpeHa

5.4 CopepxaHue KOHTPOJIbHO-OLCHOYHBIX MEPONIPUATHI 110 HANIPABJICHUAM
BOCIIMTATEIbHOM 1eATeIbHOCTH

Hamnpasnenue Bun Texnonorus KoMreTer Pesyinbrar KonTtpoJubHo-
BOCIUTATEIBbHOW | BOCIHHUTATEIBHOW | BOCIHUTATEIbHOU s Bl OLICHOYHbIC
JEeATEIbHOCTH JEATEIIbHOCTH JEATEIIbHOCTH o0OydeHus MEpPONpPHUATHSA
TexHomorus [1K-5 3-2 [TpakTryeckue/cem
1eJIeHanpaBIeHHA
dbopMupoBaHus V-2 MHAPCKUE 3aHATUS
s pabota ¢
. YBEPEHHOCTH U I1-1
nHpopMaIen
[Ipodeccrnonansa - TOTOBHOCTH K
0€ BOCIIUTAHHE CaMOCTOATEIIbHON
UCIIOJIb30BaHUS B -
YCHEIIHOU
MPaKTUYECKUX
poQeCCUOHAIBH
HesX

OU 1eSITeIbHOCTHA
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