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OI_ICHOLIHLIC MaTepurajibl COCTABJICHLL aBTOpOM(aMI/I)I

Ne ni/nt Damunns, nm, Yd4eHasl cTeNneHb, TomxnoCTS IMoapa3nenenue
0T4YeCTBO Y4YeHoe 3BaHHe

1 Kynpuna Tamapa KaHuaaT JloueHt WHOCTPAHHBIX SI3bIKOB U

BJla)_ll/lMl/lpOBlla MNeAarortycCKux IICpeBoOaAa
HayK, JOLEHT

2 JIyroBeix EBrenus 0e3 yueHoH Crapumit MHOCTPAaHHBIX SI3bIKOB U

BrnagumupoBHna cTerneHu, 0e3 IIPernoJaBar nepeBoa
YUYCHOI'O 3BaHM CJIb
CornacoBano:

VYnpasieHue o0pazoBaTeIbHbIX IPOrpaMM

JI.A. lllennnkoBa




ABTOpBI:

* Kynpuna Tamapa BaaaumupoBHa, /[0eHT, HHOCTPAHHBIX A3BIKOB M MepeBO/A
e Jlyrosbix EBrenns Baaaumuposna, Ctapuiuii npenoaaBare/ib, HHOCTPAHHBIX
SI3bIKOB M NepeBoaa

1. CTPYKTYPA U OFBEM JUCHUIIVIMHBI Cruiaucruka

1. O0bem AUCHUIIMHBI B|5
3a4eTHBIX eJUHULAX

2. Buabl ayiuTOpHbIX 3aHATHI Jlexnun
[IpakTHUuecKre/CeMUHAPCKHUE 3aHTHSI

3. IIpomeskyTOUHAs aTTecTALMS DK3aMeH

4. Texkymas arrecrauus KonTponbHas pabota 2
Jlomarmnsist pabora 2
Koncnexkr  nurteparypubix | 1
HMCTOYHUKOB

2. IINTAHUPYEMBIE PE3YJIbTATbBI

JAACHUIIVIMHE MOAYJIA Cruincrnka

OBYYEHUA MHIAUKATOPBI) 11O

Nunukatop — 3TO mpu3HAK / CUTHAJN/ MapkKep, KOTOPHIA TMOKAa3bIBa€T, HA KAaKOM YpPOBHE
00y4arouuics JOKEH OCBOUTH PE3YJIbTaThl 00YUEHUS U UX MTPEAbABICHUE JOKHO OITBEPAUTH
(hakT OCBOCHHSI IPEIMETHOTO COACPKAHUS JAHHON AUCUUILINHBI, yKa3aHHOTO B Tabu. 1.3 PIIM-

PIII.

Taonuma 1

Koa 1 HauMeHoBaHue

[Lnanupyembie pe3yJabTaThl

KoHnTposbHO-011eHOYHBIE
cpeacTBa 1/ OLleHHBaHUA

AKCIEPTHOMN OLIEHKH

JIeITEIIbHOCTH B BBIOpAHHOM
obynactu

3-2 - OnpenensaTh NOAX0Ibl K
MPOBEJICHUIO KCIIEPTHOM OIEHKH
pe3ybTaToB MpodhecCuOHATBLHOM
JIeATEILHOCTH

I1-1 - ®opmynupoBath
AKCIIEPTHYIO OIICHKY PE3yJIbTaTOB
npodhecCHoHATBHON

KOMIIETeHIIM U o0y4eHHs1 (MHIMKATOPHI) AOCTHKEHUS pe3yabTara
00y4eHHs 10 JUCHHUILINHE
1 2 3

OIIK-4 -Criocob6en -1 - ITposiBsaTe ananmtrueckue | Jlomamnass padora Ne 1
aHAIM3UPOBATh YMEHUS U Joruueckoe Mpinuienue | Jlomamnss padora Ne 2
UH(pOopMaIHo 1 3-1 - OOBSCHATH OCHOBHBIE KoHcnekT nmurepaTypHbIX
CHUCTEMATHU3UPOBATh MPUHIUIIBEI U METO/IbI aHATIN3a U HUCTOYHUKOB
3HAHUS, C L1EJIbIO CHUCTEMaTH3AIMH HHPOPMAIIHH, KontponbHas padbota No 1
BBIPAOOTKH KPUTEPHUH OIICHUBAHUS Kontponbnas pabora Ne 2
npodecCHOHaTBLHOM pe3ynbTaToB npodeccuoHanbHor | Jlekmuu

[IpakTryeckue/ceMuHapcKue
3aHATHUA
DK3amMeH




NeSITeIbHOCTH, CTIONB3YS
METO/IbI aHAIH3a U
cucTeMaTH3aluu HH(popMaIuu
V¥-1 - AnanuzupoBatb
uHpOpMAIUIO B 00TacTH
npodeccuoHaIbHON
NeSITeTbHOCTH,
CHCTEMaTH3HPOBATh U
UHTEPIPETHPOBATH MOTYUCHHBIE
JaHHBIC 1151 POPMYITHPOBAHUS
JKCIIEPTHOM OLICHKU

V-2 - OneHuBaTh MOJTYy4YECHHBIE
pe3yabTaThl NPOpECCUOHATLHON
NeSITeIbHOCTH U JOPMHUPOBATH
npo¢eCCHOHATBHYIO SKCIIEPTHYIO
TIO3HIINIO

OIIK-3 -Cnocoben
MIPOBOJIUTH
HCCIICA0OBAHUS TIPH
PEIICHNT TIPUKIIATHBIX
/U
(GyH1aMEHTaIbHbIX
3a1a4 B o0yacTu
npoQeCcCuOHAILHON
JEeITEILHOCTH,
BKJIFOYAsi KPUTHUECKYIO
OIICHKY M
HUHTEPIIPETAIHIO
pEe3yIBTATOB

-1 - JlemoHCTpUpPOBaTh HABBIKU
KPUTUYECKOTO M JIOTHYECKOTO
MBIIICHHUS B HAYYHON
JIeSITeIbHOCTH

3-1 - Onpenenarb OCHOBHbIE
IPUHIHITB U METOAOJIOTHIO
MPOBE/ICHUS HCCIICIOBaHUH,
METO/bI OLICHKH U
UHTEPIPETAINN PE3yJIbTaTOB IPU
pELICHUH TPUKIIaHBIX W/ UK
(byHIaMEHTAILHBIX 32/1a4 B
o0act npodecCuoHaIbHOM
JeSITeITbHOCTH

[1-1 - IlnanupoBats u
OCYIIECTBIISATH UCCIIEIOBAHUE IS
peLIeHHs PUKIIAJAHBIX W/ UK
(byHIaMEHTAILHBIX 32/1a4 B
o0nactu npodeccuoHaIbHOM
NeSITeITbHOCTH, BKITFOUAsT
000CHOBAaHHUE METOI0JIOTHH,
METO/IOB OLIEHKHU U
UHTEPIPETALNU PE3yIbTaTOB
V-1 - Kputnuecku olieHuBaTh
CYLLIECTBYIOIIINE
METO0JIOTUIECKHE TIOIXO/IbI U
OTIpeIeNIATh a/IeKBaTHYIO 33a/auaM
METOJI0JIOTHIO MTPOBEICHUS
UCCIIEIOBAHMS

V-2 - BeiOuparh onTUMaIbHbIE
METO/bI OLIEHKH U
MHTEPIPETAINHN TTOTYISHHBIX
pe3yJIbTaTOB UCCIIECIOBAHUS JIIs
3¢ (HEKTUBHOTO pEIICHUS
MPUKITATHBIX W/WIH
(byHIaAMEHTAIFHBIX 33124 B

Jlomaninsis pa6ota Ne 1
Jomaminss padora Ne 2
Koncnekr nurepatrypHbIx
HCTOYHUKOB

Kontponbhas padora Ne 1
Konrponsnas pabora Ne 2
Jlekmun
[TpakTHyeckue/ceMUHAPCKHUE
3aHSATHUS

OK3amMeH




o0act npodeccuoHaIbHOM
JeSITeITbHOCTH

OIIK-6 -Cniocoben
apryMEHTHUPOBAHHO
IIPEJICTaBIISTh
pe3yabpTaThl CBOEH
npodeccuoHATBLHON
NEeATEIbHOCTH

H-1 - JleMOHCTpHpYET HaBBIKU
3 PEeKTUBHON KOMMYHUKALIUU
IPU IPe3EeHTAlUN Pe3yJIbTaTOB
cBOCH npodeccuoHaIbHON
JeSITeIbHOCTH

3-1 - XapakTepusoBarb
NPUHIUAIB B HOPMBI
NPEeJCTaBICHUS PE3YIbTATOB
npodeccuoHaTbHON
JeSITeIbHOCTH

3-2 - Onpenensite JOTUKY,
METO/BI U IPUEMBI apTYMEHTALUU
C IIEJIBIO MTPEe3eHTAINH
pe3yabTaTOB NMPO(HECCHOHATBHON
JeSITEIbHOCTH

3-3 - Bocipou3BOAUTD
TpeOOBaHUS K PEICTABICHUIO
pe3yabTaTOB NMPO(HECCHOHAIBHON
NEeSITEIbHOCTH Ha OCHOBE
JIeMCTBYIOINX HOPMATUBHBIX
JOKYMEHTOB

I1-1 - ApryMeHTUpOBaHHO B
pa3HbIX (hopMax MPeCTaBIATh
pe3yJIbTaThl CBOEN
npodeccuoHaIbHON
JeSITEIbHOCTH B COOTBETCTBUH C
JCHCTBYIOIUMHI HOPMaTHBHBIMH
JIOKYMEHTaMHU

V-1 - BeiGupath aieKBaTHYIO
dbopMmy mpeacTaBIeHUs
pe3yJIbTaTOB MPOPECCUOHATBHON
JeSITeIbHOCTH

V-2 - ®opMynnpoBaTh
000CHOBaHHYIO
apryMEHTUPOBAHHYIO MTO3UIUIO
Ha OCHOBE aHaJIM3a pe3yJbTaToB
cBoel mpodeccuoHaTbHON
JeSITeIbHOCTH

Jowmarmnsis pabota Ne 1
Jomaminss padora Ne 2
KoHncnekT nureparypHbIx
HMCTOYHHUKOB

Kontponbnas pabora Ne 1
Konrponsnas pabora Ne 2
Jlexiuu
[TpakTH4eckue/ceMUHAPCKHUE
3aHATHUS

DK3aMeH

OIIK-2 -Cniocoben
HCIIOJIb30BaTh B
npoQecCuoHAIbHON
JesITeNbHOCTH Oa30BbIE
3HaHUS B 00J1aCTH
TEOpUH, METOI0JIOTUU
¥ UCTOPUH 00J1acTh
3HaHUH (B
COOTBETCTBUH C
HAIPaBJIEHHOCTHIO

/-1 - lemoHCcTpHpOBaTh
CTpEMIICHHUE K ITOUCKY HOBBIX
3HAHUN U 00yUEHUIO

3-1 - OOBSICHATH POJIb U 3HAUCHUE
0a30BbIX 3HAHUI B 00JIACTH
TEOPHH, METO/I0JIOTUU B UCTOPHU
npoduabHON 001acTH 3HAHUI B
(GOpMyYITHPOBaHUY U PEIICHUN
3a1a4 npogeccuoHaIbHOR
JeSITeTbHOCTH

Jomamnss padora Ne 1
Jomaminsis pabota Ne 2
KoHcnexT nurepaTypHbIX
HUCTOYHUKOB

Konrponsnas padora Ne 1
Kontponbnas padota Ne 2
Jlexuun
[IpakTueckue/ceMruHapCcKue
3aHATHSA

DK3aMeH




(mpoduem)
00pa3oBaTeNbHOM
IPOTPaAMMBI)

IT-1 - TIlpennaraTe BapuaHThI
peuieHus 3aaa4
npodheccuoHaTbHON
JesITeNIbHOCTH, OTIUPAsICh HA
0a30BbIe 3HAHUA B 00JIACTH
TEOPUH, METOJI0JIOTHH U UCTOPHUH
npodUIbHOM 00J1aCTH 3HAHUM
V-1 - O60cHOBBIBaTH BApUaHTHI
perieHus 3a1a4d
npogeccuoHaIbHOMI
AESITeNLHOCTH, UCTIONB3YS
0a30Bble 3HAHUS B 00JIaCTH
TEOPUU, METOI0JIOTHH U UCTOPUU
npopMIbHOI 00J1acTH 3HAHUI

3. HPOOHEAYPbI KOHTPOJISA U OUEHUBAHUSA PE3YJIBTATOB OBYYEHUS B
PAMKAX TEKYIIEH HM TPOMEXYTOYHONH ATTECTAIIUM TIO
JACHUILIMHE MOJYJSA B  BAJBHO-PEUTHUHIOBOM CHUCTEME
(TEXHOJIOI'MYECKAS KAPTA BPC)

3.1. lIpouenypsl Tekyuieid 1 NPOMeKYTOYHOM aTTEeCTALMHU 1O JUCIHUIINHE

1. Jlekuuu: ko3 GUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJIbTATOB JIEKIMOHHBIX 3aHATHI

- 0.5
Texkymas arrecranus HA JeKIHAX Cpoku — | Makcumainb
ceMecTp, | Hasl OlleHKa
yueOHasi | B 6ajiax
HeJeJIs
KOHmMpOJbHas paboma Nel 7,8 50
KOHCNEKn TUmepamypHulX UCHOYHUKOB 7,6 50

BecoBoii k03¢ GuIIMEHT 3HAYUMOCTH Pe3yJbTATOB TEKYIIeH aTTecTaluu Mo JeKuusam — |

IIpome:xxyTouHasi aTTecTAlNS MO JEKUUAM — HET
BecoBoii k03(p)puHeHT 3HAYNMOCTH Pe3YJIbTATOB IPOMEKYTOUYHOM ATTECTAIUM T10 JIEKIMAM
— He IPeIYCMOTPEHO

2. [IpakTHYecKue/ceMUHAPCKHE 3aHATHS: KOY(P(PUIMEHT 3HAYUMOCTH COBOKYIMHBIX
pe3yJbTATOB NPAKTUYECKUX/CEMUHAPCKUX 3aHATHI — (.5

Texkymas arrecTanus HA NPAKTHYECKUX/CeMHUHAPCKUX Cpoku — | Makcumaib

3aHATHAX ceMecTp, | Hasl OLleHKa
yuyeOHast B 0aJsiax
Heaess

domawuinss paboma Nel 7,10 20

oomawinss paboma Ne2 7,15 20

KOHmpoavHas paboma Ne2 7,17

padboma Ha NPAKMUYECKUX 3AHAMUSX 7,17 30

BecoBoii K03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB TEKYILeH aTTecTaluH 110
NPAKTHYECKUM/CEeMUHAPCKUM 3aHATHSAM— (.6

IIpome:xxyTouHasi aTTecTAUSA 110 MPAKTHYECKUM/CEMHUHAPCKUM 3aHATHAM—) K3aMeH
BecoBoii kK03()(puHeHT 3HAYNMOCTH Pe3yJbTATOB MPOMEKYTOUYHOM ATTECTAIUM 10
NPaKTHYEeCKUM/CeMUHAPCKUM 3aHsiTusiM— (.4




3. JIaGopaTopHbIe 3aHATHSA: KOG (PHUIMEHT 3HAYUMOCTH COBOKYIHBIX Pe3yJIbTaTOB
JA00PATOPHBIX 3AHATHH —H e 11PEIYCMOTPEHO

Texymas arrecranus Ha J1a0OpPaTOPHBIX 3aHATHSAX Cpoku — | Makcumainb
ceMecTp, | Hasl OLleHKa
yuyeOHas B 0as1ax

HeJleJIst

BecoBoii kK03 GUIHEHT 3HAYUMOCTH Pe3yJIbTATOB TeKylIeH aTTeCTAlUH 10 Ja00paTOPHbIM
3aHATHAM -He [PeIyCMOTPeHO

IIpomexyToyHas aTTecTANMA 110 JIA0OPATOPHBIM 3aAHATHAM —HET
BecoBoii k03¢ punmeHT 3HAUYMMOCTH Pe3yJIbTATOB MPOMEKYTOYHONM aTTeCTALINH T10
JIA00PATOPHBIM 3aHSATHAM — He IIPEYCMOTPEHO

4. OnyaiiH-3aHATHSA: KOI(P(PUIHEHT 3HAYMMOCTH COBOKYIHBIX Pe3yJIbTATOB OHJIAH-3aHATHH
—He NMPeAyCMOTPEHO

Texkymas arrecTanus HA OHJIAWH-3aAHATHAX Cpoku — | Makcumaib
ceMecTp, | Hasl OlleHKA
yueOHast B 0aJsiax

HeJeJIs

BecoBoii kK03 (puIHEHT 3HAYMMOCTH Pe3yJIbTATOB TeKYyLleil aATTeCTAUNH 110 OHJIANH-
3aHSAITHSAM -He IPeIyCMOTPEHO

IIpomMe:xxyTouHasi aTTecTANUSA 110 OHJIANH-3AHATUSM —HeT
BecoBoii kK03 GUIHMEHT 3HAYUMOCTH Pe3yJIbTATOB MPOMEKYTOYHOM ATTECTALMHU 110 OHJIANH-
3aHATHAM — He IPeIyCMOTPeHo

3.2. [lpouenypsl TeKkyuieid 1 NPOMeKYTOUHOM aTTECTAIMU KYPCOBOH padoThI/MPoeKTa

Texkymas arrecranys BbINOJTHEHUS KyPCOBO Cpoku — cemectp, | MakcumanbHas
padoTblI/mpoeKTa y4yeOHasi HeJleJsl | OLleHKa B 0aj1ax

BecoBoii k03¢ punueHT TEeKyed aTTecCTAllUN BLINOJHEHUS KYPCOBOii padoThl/IpoeKTa— He
NPEeaAYCMOTPEHO

BecoBoii kK03(p)(puIHEeHT MPOMEKYTOUHOM ATTECTALMU BHINIOJHEHUSI KYPCOBOM
PadoThI/MPOEKTA— 3aAIUUTHI — He NPeIyCMOTPEHO

4. KPUTEPUM W YPOBHU OLIEHUBAHMS PE3VJIbTATOB OBYYEHUSA MO
TV CHATITAHE MOIYJIS

4.1. B pamkax BPC npuMeHstoTcst yTBepKACHHBIC Ha Kadeape/MHCTUTYTe KpUTEpUH (TIPU3HAKH )
OIICHUBAHUS JOCTHKCHHI CTYJIEHTOB IO TUCIUILIMHE MOYJs (Ta0s. 4) B paMKax KOHTPOJIBHO-
OLICHOYHBIX MEpONPUATUN Ha COOTBETCTBUE YyKa3aHHBIM B Ta0n.l pesynpTaTam oOydeHUs
(MHAMKATOpAM).

Ta6nuia 4
Kpurtepun onenuBanns y4eOHbIX JOCTHKEHUH 00y4AIOIINXCH
PesyabTaTsl Kpurtepun oneHnBaHusi yueOHbIX JOCTH:KEHHUI, 00y4aromuxcs Ha
00y4eHust COOTBETCTBHE Pe3yJabTaTaM 00y4eHHsl/ MHAUKATOPaM
3HaHU CTyzeHT 1eMOHCTpUPYET 3HaHUS ¥ IOHUMaHUE B 00J1aCTH U3Y4YEHHUS Ha

YPOBHE YKa3aHHBIX MHIMKATOPOB U HEOOXOAMMBIE ISl MPOJOJIKEHUS
Oo0y4YeHHs W/MIM BBIOJHEHHUS TPYIOBBIX (YHKIMH ¥ JEHCTBHIA,
CBSI3aHHBIX C MPO()ECCHOHANBHON IS TETBHOCTBIO.




YMmenus

CTyaeHT MOXET MPUMEHSATh CBOM 3HAHUS U MOHUMAaHUE B KOHTEKCTaX,
MPEACTABICHHBIX B OLICHOYHBIX 33JIaHUSX, JEMOHCTPUPYET OCBOEHHUE
YMEHHI Ha ypOBHE YKa3aHHBIX WHAUKATOPOB U HEOOXOTUMBIX ISt
MPOJOJKEHHUsI 00y4eHHs W/WIKM BBINOJIHEHUS TPYAOBBIX (QYHKIMH U
JEHCTBHI, CBSI3aHHBIX ¢ MPO(hecCHOHATEHOM IeATEeThHOCTBIO.

OunbIT /BiIafeHrE

CTyeHT AEMOHCTPUPYET OMNBIT B OOJACTH M3Y4YEHUS HAa YpOBHE
yYKa3aHHBIX UHIUKATOPOB.

Jlpyrue pe3yabTaThl

CTyneHT JeMOHCTPHPYET OTBETCTBEHHOCTh B OCBOCHUH PE3yJIHTaTOB
00ydYeHHsI Ha YPOBHE 3aINIAHUPOBAHHBIX WHIUKATOPOB.
CryneHT cnocoOeH BBIHOCUTH CYXKICHUS, JIeNaTh
(hopMyIHpOBATh BHIBOJIBI B 00JIACTH U3YUCHUSI.

CTyneHT MOXKET coo0IIaTh MPEnoJaBaTeso U KOJUIeraM CBOCTO YPOBHS
COOCTBEHHOE MMOHMMAHHUE U YMEHHUs B 00J1aCTH U3YUCHHSL.

OLI€CHKU U

4.2 JInst olleHWBaHUS YPOBHS BBIMOJHEHUS KPUTEPUEB (YPOBHS JOCTHKEHHUIM 00yUaromuxcs npu
MPOBEJICHUH KOHTPOJIBHO-OIEHOYHBIX MEPOINPHUATUNA IO JAUCIUIUIMHE MOJYJIS) HCIOIb3YEeTCs

yHHUBEpcajbHas 1mKana (Tadim. 5).

Tabmuua 5

IIkaJya oneHUBaHUS JOCTHKEHHUS Pe3yJIbTATOB 00y4YeHus1 (MHAUKATOPOB) M0 YPOBHAM

XapakTepuCcTHKA YPOBHEN JOCTHKEHHS Pe3yJbTATOB 00yueHusl (MHIAUKATOPOB)
Ne Conep:xaHue ypoBHS Ilkaja oueHnBaHus
n/n BbINOJIHEHHS] KPUTEPHS Tpaauunonnas KauecTBenHasn
OlleHUBAHUS Pe3yJIbTATOB XapaKTepUCTHKA YPOBHS XapaKTepucTH
00y4eHHs Ka YpOBHS
(BBINOJIHEHHOE OLIEHOYHOE
3aJaHue)
I. PesynbTarsl o0yueHus OTinnyHO 3auTeHo Bricokuii (B)
(MHIUKATOPBI) TOCTUTHYTHI B (80-100 6ammoB)
MOJIHOM 00BbeME, 3aMEUaHui HET
2. PesynbraTsl 00y4yeHus Xopouio Cpennnii (C)
(MHAMKATOPHI) B IIETIOM (60-79 6annoB)
JOCTUTHYTBI, UMEIOTCSI 3aMEYaHMSI,
KOTOpBIE HE TPeOyIOT
0053aTeTLHOTO YCTPaHEHUS
3. Pe3ynbrarel o0ydeHmst VY 10BIETBOPUTETHLHO [Toporogsrii (IT)
(MHAMKATOPBI) TOCTUTHYTHI HE B (40-59 Ganmnos)
MOJTHOM Mepe, €CTh 3aMEUaHUs
4. OcBocHHE pe3yIbTaTOB 00yUYEHUS HeynosnerBopurens He Henocrarounsiit
HE COOTBETCTBYET UHJIUKATOPAM, HO 3a4TEHO (H)
MUMEIOTCS CylecTBeHHbIE om0k 1 | (Menee 40 Gansos)
3aMevaHus, Tpedyercs 1opaboTka
5. PesynbraT 00y4eHus He JOCTUTHYT, HenocratouHo cBUIETENBCTB Her pe3ynbrara
3aJlaHue HE BBIIIOJIHEHO JUISI OLICHUBAHUS

5. COIEPXKAHME KOHTPOJIbHO-OLIEHOYHBIX MEPOIIPUATUN TIO

JUCHMILIMHE MOJY.JISA




5.1. Onucanue ayaIUTOPHBIX KOHTPOJbHO-OLEHOYHBIX MEPONPHUATHI MO JAMCHUILINHE
MoOaYyJIs

5.1.1. Jlekuun

CaMocCTOATeIbHOE HW3YYECHHE TEOPETHUECKOro MaTepuana IO TeMam/pasfenaM JeKIUui B
COOTBETCTBUHU C cojiepkaHreM auciurummabl (1. 1.2. PTIJT)

5.1.2. lIpakTHYecKkre/ceMUHAPCKHE 3AHATHSA

[IpuMepHBIl ITIepeYeHb TEM

1. 1. O0BeKT, mpeaMeT, 3a7]a4ui U OCHOBHBIC HATIPABICHUS B CTHJIMCTUKE U3y4aeMOTO SI3bIKa
2. CtunucTrueckas XapakTepUCTHKA CIOBAPHOTO COCTaBa U3y4aeMoro s3bika. 3. doneTnueckue
CTHIIMCTHYECKHE cpecTBa 4. Jlekcuueckue ctunuctTuueckue cpeactsa 5. CHHTaKCHYECKUE
CTHJINCTUYECKHE cpeicTBa 6. DyHKIMOHAIbHBIE CTHIIN

IIpumepHsbIe 3a1aHus

QUESTIONS FOR DISCUSSION

1. Compare classifications of the English vocabulary offered by Y.M. Skrebnev and I.R. Galperin.

2. Speak on the groups of special literary vocabulary, their distinguishing features, and functions
they perform in various text types.

3. Discuss the groups of vocabulary which constitute special colloquial vocabulary.

4. Speak on the spheres of application and stylistic functions of slang, social and professional
jargon, dialectal words.

LMS-mimatdopma — He mpeycMOTpeHa

5.2. Onucanue BHeayJIMTOPHBIX KOHTPOJbHO-OLICHOYHBIX MEpPONPHUSTHH H CPeACTB
TeKyLIero KOHTPOJIsl 0 JUCHMILTINHE MOAYJIS

PaznoyposHeBoe (auddepeHmpoBaHHOE) 00yUeHHE.
ba3zoBblii

5.2.1. KonTpoabHas padora Ne 1

IIpuMepHBIii IepeYeHb TEM

1. Crunnctnyeckue cpeacTBa B aHIVIMMCKOM SI3BIKE

[TpumepHBIe 3aMaHns

1. Stylistics is a branch of linguistics, which deals with:

a) the various means of expressing grammatical relations between words and with the patterns
after which words are combined into word-groups and sentences;

b) the study of the nature, functions and structure of stylistic devices and with the
investigation of each style of language;

¢) lexical units and the vocabulary of a language.

2. Stylistics of language analyses:

a) inherent (permanent) stylistic properties;

b) adherent (contextual) stylistic properties;

¢) stylistic properties in speech.



3. Choose the correct name for the stylistic device in bold: “To rob Peter to pay Paul”:

a) alliteration;

b) assonance;

¢) onomatopoeia.

4. A literary model in which semantic and structural features are blended so that it represents
a generalized pattern is...

a) expressive means;

b) linguistic means;

c) stylistic device.

5. Choose the correct name for the stylistic device in bold: “He missed our father very much.
He was s-l-a-i-n in North Africa.”:

a) assonance;

b) graphon;

¢) onomatopoeia.

6. Which branch of stylistics studies special sublanguages or varieties of the national
language?

a) Functional Stylistics;

b) Decoding Stylistics;

c¢) Phonostylistics.

7. “The invariant of the phonemic, morphological, lexical and syntactical patterns circulating
in language at a given period of time” is the definition of:

a) stylistic norm;

b) stylistic neutrality;

¢) stylistic colouring.

8. Choose the correct name for the stylistic device in bold: “. She was a lone spectator, but
never a lonely one, because the warmth of company was unnecessary to her.”

a) word repetition;

b) morphemic repetition;

¢) sound repetition.

9. Choose the correct name for the stylistic device in bold: “He smelled the ever-beautiful
smell of coffee imprisoned in the can.”

a) simile;

b) metonymy;

¢) metaphor.

10. Choose the correct name for the stylistic device in bold: “Most women up London
nowadays seem to furnish their rooms with nothing but orchids, foreigners and French novels.”

a) oxymoron;

b) zeugma;

¢) hyperboly.

11. Choose the correct name for the stylistic device in bold: “It was easier to assume a
character without having to tell too many lies and you brought a fresh eye and mind to the job.”

a) simile;

b) metonymy;

¢) metaphor.

12. “The use of quotations, references and footnotes” is one of the features of

a) Scientific style;

10



b) Publicist style ;
¢) Official Documents style.
13. The frequent use of Passive constructions helps the author to sound:
a) expressively;
b) dull;
¢) impersonal.
14. Choose the correct name for the stylistic device in bold: “Last time it was a nice, simple,
European-style war.”
a) irony;
b) zeugma;
c) epithet.
15. Clichés the above-mentioned; hereinafter named; on behalf of are typical of:
a) Scientific style;
b) Publicist style ;
¢) Official Documents style.
16. A stylistic device in which emphasis is achieved through deliberate exaggeration is called:
a) oxymoron;
b) zeugma;
¢) hyperboly.
17. Choose the correct name for the stylistic device in bold: “Don't ask me," said Mr. Owl
Eyes washing his hands of the whole matter.”
a) simile;
b) antonomasia;
¢) hyperboly.
18. Choose the correct name for the stylistic device in bold: “The rain had thickened, fish
could have swum through the air.”:
a) hyperboly;
b) understatement;
c) simile.
19. Choose the correct name for the stylistic device in bold: “About a very small man in the
Navy: this new sailor stood five feet nothing in sea boots”
a) hyperboly;
b) understatement;
¢) simile.
20. Choose the correct name for the stylistic device in bold: “Secret Love", "Autumn Leaves",
and something whose title he missed. Supper music. Music to cook by.”
a) anaphora;
b) epiphora;
¢) anadiplosis (catch repetition).
21. Choose the correct name for the stylistic device in bold: “Obviously - this is a
streptococcal infection. Obviously.”
a) framing;
b) epiphora;
¢) anaphora.
22. A stylistic device in which emphasis is achieved through singling out a secondary member
of the sentence with the help of punctuation (intonation) is called

11



a) ellipsis;

b) suspense;

¢) detachment.

23. Choose the correct name for the stylistic device in bold: “Women are not made for attack.
Wait they must.”:

a) ellipsis;

b) break-in-the-narration;

¢) inversion.

24. Choose the correct name for the stylistic device in bold: “Don't use big words. They mean
so little”

a) anthisesis;

b) climax;

¢) anticlimax.

25. Choose the correct name for the stylistic device in bold: “For that one instant there was no
one else in the room, in the house, in the world.

a) anthisesis;

b) climax;

¢) anticlimax.

LMS-mnaTdopma — He mpeaycMOTpeHa

5.2.2. KouTpoabHas padora Ne 2
[IpuMepHBIii IEpeyeHs TeM
1. CtunucTuueckuii aHaJIu3 TEKCTOB M3Y4aeMOTI0 S3bIKa
[IpumepHsIe 3ananus
[IpoBeauTe KOMIUIEKCHBIN CTHIMCTUYECKUI aHAJIN3 CIIEIYIOLIEro TEKCTa:

I. Presenting one of these became prominent. He was a middle-aged child who had never shed
its baby-fat, though some gifted tailor had almost succeeded in camouflaging his plump and
spankable bottom. There wasn’t a suspicion of bone in his body; his face, a zero filled in with
pretty miniature features, had an unused, a virginal quality: it was as if he’d been born, then
expanded, his skin remaining unlined as a blown up balloon, and his mouth, though ready for
squalls and tantrums, a spoiled sweet puckering. But it was not appearance that singled him out;
preserved infants aren’t all that rare. It was, rather, his conduct; for he was behaving as though
the party were his: like an energetic octopus, he was shaking martinis, making introdutions,
manipulating the photograph.

II. If any dispassionate spectator could have beheld the countenance of the ollustrious man,
whose name forms the leading feature of the title of this work, during the latter part of this
conversation, he would have been almost induced to wonder that the indignant fire that flashed
from his eyes, did not melt the glasses of his spectacles — so majestic was his wrath. His nostrils
dilated, and his fists clenched involuntarily, as he heard himself addressed by the villain. But he
restrained himself again — he did not pulverize him. “Here,” continued the hardened traitor,
tossing the licence at Mr. Pickwick’s feet; “get the name altered — take home the lady — do for

Tuppy.”
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LMS-mnatdopma — He mpeaycMOTpeHa

5.2.3. lomamuHsas padora Ne 1

IIpuMepHBIii IEpEeYeHDb TEM

1. @yHKIMOHAIBHBIE CTHIIN

IIpumepHsIe 3ananus

IIOATOTOBUTH IPE3EHTALMIO HA OHY U3 TEM:

1.KpacHopeune u nuap

2.KpacHopeune u pexinama

3.Putopuka u cnimupanTepcTBO

4. OMOIIMOHATIBLHOCTh PEYU OpaTopa

5.WuBextuBa. [IpobiieMbl neyaTHOro M HerevaTHoro ciosa B CMMU.

6.Peub n3BECTHOTO MOJIUTUYECKOTO OpaTopa B CoBpeMeHHOI Poccuu u 3a pyOesxxom.

7.11puTya KaK LIKOJa KpaCHOPEUHs.

8.PedyeBoe MacTepCTBO MpeENo1aBaTelsi B COBPEMEHHOM By3€ (ILIKOJIE).

9.MckyccTBO akTepa U Me1arorudeckoe MacTepeTBo.

10.IlpenonaBarens Kak KOMMYHUKATUBHBIN JIUJEP B Ay JUTOPHH.

11.ITopTper coBpemMeHHOT0 TpernoaaBates (o1, BO3pacT, MaHepa OOIICHHSI,
KOMMYHHMKATHBHOE MTOBE/ICHNUE).

12.06menue o0y4aemMoro u 00yJaroIerocs.

LMS-mnatdopma — He perycMOTpeHa

5.2.4. lomamnss padora Ne 2

[TpuMmepHBIil IEpEeUYEeHb TEM

1. CTunucTHYecKast XapaKTePUCTUKA CIOBAPHOTO COCTAaBa M3Y4aeMOTo sS3bIKa.

[IpumepHsIe 3ananus

. Read and translate the following contexts. Pick out archaic, poetic and historical words,
define their meanings, state their stylistic functions in the given contexts.

1. I was surprised to see Heathcliff there also. He stood by the fire, his back towards me, just
finishing a stormy scene to poor Zillah, who ever and anon interrupted her labour to pluck up the
corner of her apron, and heave an indignant groan...

“Thou art the Man!” cried Jabes, after a solemn pause, leaning over his cushion. “Seventy
times seven times didst thou gapingly contort thy visage — seventy times seven did I take council
with my soul — Lo! this is human weakness: this also may be absolved! The first of the seventy-
first is come. Brethren — execute upon him the judgement written. Such honour have all His
saints!” (E. Br.)

2. Anon she murmured, “Guido” — and bewhiles a deep sigh rent her breast... She was begirt
with a flowing kirtle of deep blue, bebound with a belt, bebuckled with a silvern clasp, while
about her waist a stomacher of point lace ended in a ruffled farthingale at her throat. On her head
she bore a sugar-loaf hat shaped like an extinguisher and pointing backward at an angle of 45
degrees.

“Guido,” she murmured, “Guido.” And erstwhile she would wring her hands as one distraught
and mutter, “He cometh not.” (L.)
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3. “Odd Bodikins!” he roared, “but the tale is as rare as it is new! and so the waggoner said to
the Pilgrim that sith he had asked him to pull him off the wagon at that town, put him off he
must, albeit it was but the small of the night by St. Pancras! whence hath the fellow so novel a
tale? — nay, tell it me but once more, haply I may remember it” — and the Baron fell back in a
perfect paroxysm of merriment. (L.)

4. He kept looking at the fantastic green of the jungle and then at the orange-brown earth,
febrile and pulsing as though the rain were cutting wounds into it. Ridges flinched before the
power of it. The Lord giveth and He taketh away, Ridges thought solemnly. (N. M.)

5. He had at his back a satchel, which seemed to contain a few necessaries, a hawking
gauntlet on his left hand, though he carried no bird, and in his right hand a stout hunter’s pole.
(W. Sc.)

LMS-mnatdopma — He mpeycMOTpeHa

5.2.5. KoHCneKT 1uTepaTypHbIX HCTOYHHUKOB

IIpuMepHBIii IEpeYeHb TEM

1. ®oHeTHYECKUE CTUIMCTUYECKNE CPEJCTBA. JIeKcuuecKne CTUIIMCTUYECKHE CPE/ICTBA.
CuHTaKcHYeCKHe CTUIIMCTUYECKHUE CPEICTBA

[IpumepHsbIe 3a1aHus

1. CoctaBbTe MOIPOOHBIN KOHCIIEKT JTUTEPATYPHBIX UCTOYHUKOB IO TEME.

2. CocTtaBbTe KPaTKHil KOHCIIEKT JJUTEPATYPHBIX UICTOYHHUKOB I10 TEME.

3. CocTaBbTe KpOCCBOPJ, 110 TEPMUHAM U3 IPOYUTAHHBIX HCTOYHUKOB

TPEBOBAHI S K COJAEP)KAHUIO pabotsl: «KOHCIIEKTHI OLIEHUBAIOTCS C YYETOM TpYya,
BJIOKEHHOTO B UX MOATOTOBKY. OHU HE OJMEHSIOTCS TUIaHAMH PadOT WM TTOJTHOCTHIO
NEPENUCAaHHBIM TEKCTOM: CTYAEHT JOJDKEH HayunuThCsl 0TOMpaTh OCHOBHOE. O0s3aTeIbHO
YKa3bIBAa€TCs aBTOP KHUTH (CTaTbM), MECTO U 'Ol M3/IaHUS, [IOMEYAIOTCSI CTPAHMIIbI, Te
PacIoIoKeH KOHCIEKTUPYEeMbIi TeKCT. KauecTBO KOHCIIEKTa MOBBIIIAETCS, KOI/1a CTYI€HT
COIIPOBO’KIAET €r0 CBOMMHM KOMMEHTapUsAMH, CXEMaMHU WU TaOJInLamMmu»;

LMS-maTdopma — He mperycCMOTpeHa

5.3. Onucanne KOHTPOJIHLHO-OLIEHOYHBIX MEPONIPUATHI MPOMEKYTOYHOT0 KOHTPOJIS 1O
AUCHHIITAHE MOXYJISt

5.3.1. Ox3amen

CHHCOK MPUMEPHBIX BOTIPOCOB

1. 1. The subject of Stylistics. Present opinions of different scholars. 2. The connection of
Stylistics with other branches of Linguistics. 3. The notion of a level. 4. The main interests of
Stylistics (phonetic, lexical, expressive). 5. The development of the functional style. 6. Stylistic
levels of the vocabulary. 7. .The formal stratum of the vocabulary (learned or bookish words,
poetic words, archaisms, barbarisms and foreign words). 8. The informal or colloquial stratum of
the vocabulary (literary or standard colloquial, familiar colloquial). 9. Differentiate the following
strata: slang, jargon, cant, vulgarisms. 10. Euphony, alliteration, onomatopoeia. 11. .Interaction
of primary dictionary and contextually imposed meanings. Metaphor, metonymy, irony. 12.
Interaction of primary and derivative logical meanings. Stylistic devices based on polysemantic
effect, zeugma, pun. 13. .Interaction of logical and emotive/nominative meanings. Interjections,
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exclamatory words, epithets, oxymoron, antonomasia. 14. .Intensification of a certain feature of

a thing or phenomenon. Simile, periphrasis, euphemism, hyperbole. 15. .Peculiar use of set

expressions. The cliché, proverbs and sayings, epigrams, quotations, allusions, decomposition of
set phrases. 16. The composition of spans of utterance larger than the sentence. Supra-phrasal
units, the paragraph. 17. Compositional patterns of syntactical arrangement. Stylistic inversion,

detached construction, parallel construction, chiasmus, repetition, enumeration, suspense,
climax, antithesis. 18. . Particular ways of combining parts of the utterance (linkage). Asyndeton,

polysyndeton, the gap-sentence link. 19. .Particular use of colloquial constructions. Ellipsis,

aposiopesis, question-in-the-narrative, uttered/unuttered represented speech. 20. . Stylistic use of

structural meaning. Rhetorical questions, litotes.

LMS-nnatdopma — He npeaycMOTpeHa

5.4 CopepxaHnue KOHTPOJIbHO-OLCHOYHBIX MEPONIPUATHI 110 HANIPABJICHUAM
BOCIIUTATE/IbHOM /1esiTeIbHOCTH

Hanpasnenue Bun Texuonorus Komreren Pesynprar KonTpoabHo-
BOCIUTATEIbHOW | BOCIHUTATEIBHOW | BOCIHUTATEIbHOM s Bl OLICHOYHbIE
JeSATEIbHOCTH JeSATEIbHOCTH JIeATEIbHOCTH o0OyueHus MepPONpHUATHS
TexHonorus OIIK-2 -1 [IpakTuueckue/cem
DopMUpPOBaAHUE
KYJIbTYPHO- ITOBBIIICHUA MHAPCKUC 3aHATUA
COIIMAJIbHO-
MIPOCBETUTENBCKA | KOMMYHHUKATUBHO
3HAUYUMBIX .
. s ICATEIIbHOCTh i
LIEHHOCTEM
KOMIETEHTHOCTH
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